:

“Heprembe

Is This

“A Glorious Work of Art Chastely
Portraying the Loveliest Dream Nature
Ever Made Real’”’ and Fit.for the Ad-
miration of Any Lover of the Beautiful--

Or Is It

As Some of America’s ‘‘Mock Immoral- |
ists’” Maintain, a Shocking Example of |
French Immodesty Which Should Be |
Barred from the Public Gaze in the In-
terests of Decency and the Children?

RE we a nation of prurient
A prudes, mock moralists and
tasteless barbarians?

That is the question that has been
ralsed by the assault made in New
York upon Paul Chabas's painting
of the nude, “September Morn.”
The episode has been used to
cast dlscredit upon our taste and
moral standards In Europe, and many
cuitured Americans indignantly
share the European view. On the
other hand, there are undoubtedly
respectable Americans who hold that
the picture is demorallzing, and have
no sympathy with the artistic view-

point.

This newspaper has interviewad
a long list of intellectually repre-
gentative Americans and found few
who did not praise the picture
warmly.

The palnting represents a young
girl, little more than a child, bath-
ing in a lake in September. She is
drawing hereelf together with an
attitude natural teo one wha fesls
chilly. She is entirely nude, and tha
girllsh fizure is beautifully drawn,
It requires a powerful imagination
to find anything suggestive in the
work.

Those who condemn the picture
are opposed to all representations of
the nude, but, in addition, they sea
something particularly nbjectionabla
in the crouchirg attitude of the fig-
ure in this case. Artists and tha
majority of broad-minded persons
see in it only the natural action of
a2 humun being feeling a slight chill,
but the puritans are Etrangely ex.
cited by It. This Is the point on
which the more intelligent critics
cenire their criticism, They allege
that it is not a simple picture of the
nude, but an _n'f‘x_gir_inu- suggestion of
concezlment. The answer to this is
that such a view shows a distorted
mind that seeks to discover evil in
everyvthing.

The painting won a gold medal at
the Paris Salon and was bhought by a
rich Ruszlan resident of Paris. The
artist had refused tn sell it to a2
American lest it be taken out of the
country, A fine print of the ple-
ture was, however, exhibited in an
art store in New York.

Anthony Comstoek,
gional vice crusader,
pleture removed. The art dealer re-
fused, and when Mr. Comstock ap-
pezled for an order 1o remove It
from a court he was not sustained.

the nprofes-
ordered the
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rdMNorn”

Picture

In Chicago the police ordered the
print removed from a window, an
incident that s Interesting as show-
ing that Comstock was not alone
in his attitude.
“Bath House
John” condemn-
ed the work as
improper.

Urited States
officlals sharad
the Comstockian

division of

view, The customs
the Now York Post Office
opened a consignment of prints of

the picture for the purpose of col- from

played in

Paul

Painted

““Septem-
ber Morn.”

Eugzestion

Chabas
the French
Artist, Who

that he

innocence, That any one should
ehould order its re  wish ta hanish it is Incomprehen-
turn to the foreign sible. [ should be ashamed to ad-
sender, mit. that such a point of view is
*“The picture Is de-  American. That ‘September Morn'
moralizing in the ox should be asked to move on and
treme amd especially  some shocking, horrible theatrical
caleulated to excite  posters allowed to remaln would he
immodesty in  the funny if it were not so snd.”
voung," eald Mr Rose Pastor Stokes, the East Side

Comstock.
human figure should never be dis-
public without
clothing. We must save the children
such sights.”

“The  working girl ‘who married TG
!ps Stokes, a member of a mill-
ire family, and now lives with
husband among her people,

spoke enthusiastically for the ple-

proper

lecting, duty, They were ghocked As against Mr. Comstock's view ture:

at the nude and referred the prints here is what Miss Inez Milholland, “'September Morn' is a glorious
to  Washington for instructions. the New York snuffragist leader, a work of art, portraying the loveilest
The high postal officlals there were thoroughly representative young dream that nature sver marde real—

doubtful whether the picture was nt
for circulation in Amerlea, and pass-

ed it up to Secretary Bryan, with the ecate,

woman, said:
“The picture is exquisite and deli-
depleting perfect

youth and

the human Nody Beantiful,
“The Body RBeautifnl is as sweet
and pure and sacred a thing as the

American Girls “Beautiful;”’ London’s “Dowdy;”’ Australia’s “Venuses’’

Nra'rm_\'r: like a gir! to put other girle in
their place!

One observing gir]l who hag taken that

task upon herself |
under the nan
completed Ler obzervat
ehe has sailed back to London.
will hurry home 'n Australia
the charms and defe
of the European

Before salling from

Frglein

1z of the

Capitais

(

©efit of readers of 1his NEpaper
{7 “The American girls are

5 an Australian, who writes
Deamer.
ions of New York girls,
From thera sha
after analvzing
e girls

New York, Dulecie Deam-
er epitomized her girl improssians for the Yen-

beautiful,”

she gald.

coverings. Every
distinetion means.

womin
Having She badly
“The New York glrl is beautiful.

ol most

what
needs
trallan friend to teach har how to dress,

Never have
1 vigited a city where the beauty average for
all classes of women was go high,

her figure 18 inoffensive, and it is not the kind
which Is evolved by the directolre corset: her
complexion is her own, and her clothes are
knows

that
an Aus-

A really

plain girl is alinost as rare there as an ichthy-

OSANTUS,
“The typical
height—in fact,

New York
more often

girl

g of medium
short than tall—
with a pretty figure, a good carriange, the small-
est foot in the world, 1 honestly helleve;. per-

brunette coloring, a

¥ London gicls ara posttively dowdy, 4 L
Fag I- s ; A d_' and fect taste and style as regards dress, exquie-
now I'll share my most important discovery itely manieured hands
i T v i, tee Vonue X : '
TthaYo0. [ Hyou wanti(o G MR LEC 2L very pretty face—and an expression as hard as
jpative bheath, you must go 1o Ausiralia. Theras a plece of rond metal,

i nc doubt about tnat,
hurrying home?"

More in detall,

“Where Parls offers chie, sedu
plates, london offers lomely dos
never in any city where ardinary f
looke were 8o conepleunys

Can you

me me for

the pretly Australian said:
tive fashion- e =
ds=
nine gand

[ was

absence, rant meals and automobile

from

“The female New Yorker is about the hard-
et thing on earth—granite, paving slabs, nome-
made =tones and adamant not being excepted.
She Is not a woman; she is a cold-
biooded handit, with a ealculating eye extract:
ing jewelry, theatre tickels, expensive restan
rides

her

Selne—rirls and women whon grip one's atten-
tion as with eager nervous hands.

“These zirls are mostly dark—dark as Ciree
—and the lang, shameless, man-enthralling
eyes of the classic seductress haunt and fasci-
nate one up ind down the length of every
boulevard. They possess a feline grace of
movement, and the siim shape of them suggests
a s¥iph in a dlrectoire corsel—if one can imag-
ine such a combination. And they know how
to dress—with one exception, That exception
is their feet which, to put it miidly, do not,
as a rule, carry out the sylph simile. 1 have
Been sartoriul creations so mueh ‘up to the
moment’ thiat they were well ahead of Green-
wich tlme, and looking 1ike a eross hetween a
day dream and a nightmare, being carried
around by a pair of shabby, squashed, trodden-
down shoesz which the average Australian girl
would shuddar ar.

“The Puriclenne of this intentionally con-
EPICUONS type s sex-conscious to such an abh-
normal extent that it E€lS on one's nerves.
This same constitutes a certaln decadent but

potent fascination, exotie, heetie, and supretae-
Iy unwholesame,

If one should accept the standard of the lon-
don streets as typical for the whole nf Hritain,
one would be forced to conclude that the preat
majority of Englieh women are plain, cominng.
plece, and shockingly badly dressad

“The London woman who most pereistentl
uesajled my observatlon is usually shortizh

&

cirele of male acquaintances, She has no use
at all for any man who cannot ‘shon her a
good time'—and how any man in Tull posses-
slon of hls senses can have any use for her i3
more then | can comprehend.

“Never in my life have [ watched so uany
vivid girls and women as in the city by the

“But in Australia eur beautiful girls are not
only Venuses in face and form: they are ea-
quisite in thelr taste for dress and personal
adornment; and, far from being hard and cal-
culating. they are Eympathetic, human, If New
York girls would lose their calculating, hard-
ness they would come nearer than any other
to the Austrzlian Venus.

T

Soul Beantifnl. If the vouth of eur
land are not aware of this fact—if,
standing before the rare portraval
of the Body Reautiful in ‘September
Morn' they are not clevated, do not
regard their own hodibs and tha
hodies of others with a purer rey-
erence, but, on the contrary, are
caused to feel nshamed of their
bodies and the hodies of others, the

fault les not with the perfect ple-
ture, but with a false and most im-
perfect eduecation, and our business

i6 not to condemn the artist and his

work, but the educators and their
work.

“Even if our educational svstem
has succeeded in leaving not one
clean-minded »outh in the land, it

seems to me more wholesome to
meet the shame that lies in an une
clean state of mind with frankness
that is pure than to meet it with
pure hypoerasy.”

It 18 only just to say that there
are Americans more cultured than
Anthony Comstock who question the

propriety of displayvineg the pictura
in public. This type of oplnion is
well represented by the Rev, S[yd-
ney N. [issher, assoclate rector of
St. Bartholomew's Church, a very
fashionable New York Fpiscopal
congregation. He said:

“There is no doubt that there is
a different standard of morality

abroad from whiat we have in Amer-
ica in questions of art. The -
milinting reason is, we must admit,
that the average American under-
stands and apnreciates real art far
less than the average Furopeqn.

“Inpsmuch as Ameriea ean never
become eminently a nation of art-
lovers, because realism is here ton
sirongly opposed ‘o idealism, I
would not recommend o vivid an
example “of nudity as [‘September
Morn' for public exhibition. | am
siure the great majority of observ-
ers would not be inclined to take
the right viewpoint.”

James Montgomery rlagg, prob-
ably the most popular black-and-
white artist in America and a soclal
caricaturist of great abllity, ex-

pressed the feelings of his ecraft
when he said:
“There is something the matter

with the brain of a man who gives
his time 1o seeking the prurient.
Only a diseased mind can find any-
thing immoral in ‘September Morn.'
A young girl is preparing to take a
bath in the lake, and the cold water

il
\

makes natural a gesiure of fear.
The erouching Venus {s in the same
position,

“Anglo-Saxons are a race of hvpo-
crites, Mayor Gaynor represents
one variety of our hypocrisy when
he talks about ‘outward decency.’
He has the viewpoint of the glov-
enly chambermaid who sweeps the
dirt under the hed.

“Americans strain at a
gnat and swallow a camel, There is
noe country where divorce ia so
speedy and remarriage so precipi-
tate as here,”

Judge Wauhope Lynn, the distin-
giished  jurist, a popular leader
among warm-hearted Irishmen, de-
fended the pleture heartily:

‘1 don't

moral

think you ean justly
judge the American attitude tow-
ard art by Anthony Comstock. I

have known Tony for thirty years.
At the beginning of that time people
thought they ehould do away with
offensive  writing and signs on
fencea and in other public places,
and ‘they set Tony to do the work.
But now he is going outside his
province,

"Prison officials will not allow the
pleture of any woman, even a saint,
in a prisoner's cell. They may be
right, but we must not assume that
our ordinary citizens have the moral-
ity, of convicts, We cannot abolish
Wdmen because some men are ab-
normal.

“i wish there could be a pleture
like ‘September Morn' in every
chow window 'In town. People whn
are used to the sight of the natural
human body are never corrupt. The
'uritans cased their women as with
armor from head to toe, and they
were whited sepulehres. We are re-
acting from that sort of thing, and
that {s why men find the slit skirt
interesting.”

Richard Bennett, the actor, has
been playing the 1leading role in
“"Damaged Goods,” a play which,
though dealing with a repulsive sub-
jeet, is warmly commended by good
men and women., In discussing the
pleture Mr. Bennett remarked clev-
erly:

“Chabas’s ‘September Morn' is no
more immoral than the lovely morn-
ing would be without the figure of
the girl in the waters of the lake.”

Dr. Homer Gibney, the noted New
York surgeon, who approaches the
question from a unique standpoint
because his professional work has

0
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Paul Chabas’ Famous Work—the Most
Discussed Painting of Recent Years

consisted largely of correclting
Yodily deformities, can see nothing
but beauty in this plcture.

“It T had a daughter,! he sald,
this pleture is the kind of decoration
I would like to see on her wall, and
if 1 had a son I should be happy tc
have him feast his eyves on it every
day. It shows the beauty of the
human form as§ nature intended it
to be. It cannot hut inspire higher
emotions {n any but the degenerate,
and fortunately the degenerate clazs
represents but a very small minor
ity of the American nation. To sea
the beautiful purifies the emotions
gives one an aesthetic bath, so to

speak, and psychologleally such a
bath is valuable."
Abraham Cahan, editor of the

Jewish Daily Forward, the New York
Jewlsh newspaper which representa
the most advanced soclalistic ideas,
is in entire accard with those whn
uphold the rights of honest, sincere
art.

“We could print Chabhas's plcture
in our paper, and it would do good
rather than harm,” he said. “Some
people are so constituted that a
beautitul pleture like this conveys
nothing but smutty suggestions to
them. People of that type scarcely
hear an ordinary English word with-
out interpreting it In some indecent
manner. They are to be classed
with degenerates.

“This pleture {5 the very embodi-
ment of beauty and purity. It up-
Ifts the mind instead of dragging it
down to the mire of obscenity. One
must possess a very low psvchology
indeed to construe this beautiful
thing Into something suggestive of
lewdness.”

Lady Constance Stewart Richard-
son was the one person interviewed
not American. She {s an authority
because her artistle specialty con-
gists of barefooted dancing.

“To regard the nude bhody from a
sex polnt of view Is a sin,” sald
Lady Constance. “But it i3 a sin
rather on the part of the parents than
on the part of the children., It is all
a question of education, a subject in
which T am deeply interested. Chil-
dren should be accustomed to see but
slightly clad and beautiful bodies
from the beginning of their lives, and
the usualness of such a sight would
remove all suggestion from it."

Misg Mary Shaw, the actress, co=e
sidered the best interpreter of Ib-
sen's female roles, said:

“Americans lack an artistle con-
science. They have not the cour-
age to stand alone for an opinlon.

"A few years ago | was arrest-
ed for playing the womans role in
‘Mrs.  Warren's Professlon,” by
Bernard Shaw. When the play was
sanctloned by law those who had
been busiest in elandering it weres
the most eager to see it.

“Private pleasures, not public
scandals, s the American motto.
In Continental Europe they ars

braver in life. and art.”

David Belasco, the masterly con-
structor of stage spectacles, spoke
wormly for the pleture:

“The presentment of this shy little
malden bathing In the coolness of a
lovely Seplember morn can conjurs
in the Imagination no sensation save
that of a recognition of her own
chlldlike Innocence. To be privileged
a view of Innocence such ag this
is ennobling, whether we see {t in
the picture or in real lite,” -




